




10:20 SHERSHAH AUR DEEGAR KAHANIAN 

This presentation will focus on the process of working and engaging with ideas of transitioning 
economies in the aspiring city of Karachi, referring to our recent project 'Shershah aur Deegar 
Kahanian. In this project we worked with an aspiring (unpublished) poet, third generation of cap 
makers, a carpet making business in the process of being sold, and an investor/ middleman who 
deals in metal scrap in the vast junkyards/ warehouses of Shershah, Karachi to create nonlinear 
windows into present moments of urban life. By engaging in the intimately local rhythms of work 
which point towards global shifts in production we collage together questions regarding the valuable 
and the wasted. 

The Tentative Collective is a gathering of artists, curators, teachers, and collaborators from diverse 
backgrounds including fishermen, housewives and domestic workers. We work site specifically in 
response to Karachi, we are interested in engaging with the specificities and commonalities of 
modernity in rapidly transforming landscapes of the global south; in particular the precarious urban 
geographies of such cities and the voids they open for groups like ours to inhabit. Navigating 
through these same precarious urban geographies, we create poetic and ephemeral moments in 
conversation with the city's infrastructures. 

l 0.40 THE RAKSHAS RAILWAY AND UNRULY LINES 

What does a border look like when it comes undone? This text tracks the violent colonial history as 
well as the transformations, degradation, ruptures and restorations of the railway infrastructure in 
Pakistan. Navigating through selected sites and historical moments, we explore the possibilities of 
state violence and resistance lurking within the rusting remnants of railway infrastructure. 

Shahana Rajani and Zahra Malkani are an artist duo based in Karachi exploring the politics of 
infrastructure and development in the rapidly transforming city. Shahana and Zahra are also co­
founders of the Karachi LaJamia, an anti-institution seeking to politicise art education and explore 
new radical pedagogies and art practices. 

11 :00 TEA BREAK 

11: 15 FROM JANT A COLONY TO JANT A COLONY 

(imaginary to destroyed) 
Via print and film, music, love, bulldozers, state propaganda and peoples archives. 
Part-I: 1950 to 1982 

This presentation uses a range of archival materials: local press, mini-institutional archives such as 
that of BUILD (Bombay Industrial League of Development), and city-based documentary and fiction 
film, to tell story about housing in the city. We are taken from the imaginary Janta Colony that is the 
cornerstone of Raj Kapoors Shree 420, to the actual Janata Colony demolitions in the late 1970s in 
the BARC area from which people were moved into Cheeta Camp among many 'inner migrations' of 
city dwellers to places like Mankhurd and Jogeshwari in this period. We are reminded 



of various aspects of the 'housing question' that are not only to do with power struggles over land 
and FSI, but a different landscape of solidarity and creativity among people living in the city, and 
those who moved here. 

60 minutes, edited video and photo sequences with live commentary - Shaina Anand, Simpreet 
Singh, Ashok Sukumaran 

CAMP was founded in Mumbai in 2007 by artist and filmmaker Shaina Anand, software 
programmer Sanjay Bhangar, and architect and artist Ashok Sukumaran. The studio's collective 
output is characterised by its hands-on engagement with technology and spans video, film, 
electronic media, and public art forms. From their base in Chuim village, the studio co-hosts Pad.ma 
the online archive of footage and unmade films, and lndiancine.ma, an annotated online archive of 
Indian film. Through its long-term, durational projects, CAMP aims to reconfigure distribution 
platforms such as cinemas, libraries, exhibitions, books, and websites for the future, and as a way to 
question the present politics of authority and ownership. 

12: 15 DISCUSSION MODERATED BY NAUSHEEN H. ANWAR 

Nausheen H. Anwar is Associate Professor City & Regional Planning at the Institute of Business 
Administration (IBA), Karachi, Pakistan. Her work focuses on policy-making and planning processes 
that sustain urban and regional inequality. She has authored Infrastructure Redux: Crisis, Progress in 

Industrial Pakistan & Beyond (2015, Palgrave Macmillan). Her ongoing research examines the 
intersections between infrastructure, vulnerability and violence and related reconfigurations in the 
gendered politics of everyday urban life in Pakistan; and urban futures as imagined through mega­
infrastructure projects such as the China Pakistan Economic Corridor (CPEC). 

13:00 

14:00 

LUNCH BREAK (PROVIDED ON CAMPUS) 

PANEL 2: NEGOTIATING HISTORY: RECUPERATING ARTISTIC PRACTICE AND 
EXHIBITION HISTORIES 

The field of art historical research exists at the margins of the art academy in Pakistan, where 
pedagogy has tended to focus on material practice and art education. A new generation of writers 
and researchers, however, galvanised by a transnational network of academics and institutions 
interested in the art histories of the global South, are articulating fresh ground to challenge the 
traditional constraints of the art historical canon. 

This session brings together studies of individual artistic practices, particularly by women artists 
whose work while seminal has been occluded; new scholarship exploring exhibition histories, both 
in conventional gallery spaces and through the circulation of print publications; and research that 
reconsiders established local narratives through gendered and nuanced readings. 












